Ensembles treat audiences to cultural cornucopia = By PERRY TANNENBAUM

yback is wsually fair and just. On Friday might, 1 had the pleasure of

watching over a thousand gentiles, gently prodded by a Jewish icon of
Broadway and TV, dancing the hokey-pokey at Belk Theater — to lyrics
sung entirely in Yiddish.

Flash forward 24 hours to Booth Playhouse, As a prelude to the
performance by the Chuck Davis African American Dance
Sue and [ were treated — along with & sizable group of
over-555 — (0.4 “well-deserved”” homage to the Flders
al the foot of the stage.

We were credited with tramping down the trails
now traversed by our adoring deseendents — sor of
anatural by-product of being heavier than grass, [
would have thought — and hailed by Baba Chuck
as “Yado! Yado (Elders! Elders!y amid other
equally exotic siips of Swahili. Or Mandinge.
Sue and T were as out of the loop as those
hiokey-pokeying gayim (he might before.

Deserved or pot, the ceremony was corously
moving m an age that wosships youth and discards
seniors as nonchalandy as last yoar's buzzwonds.,
Mobxody wenlt foo crazy with this wisdom and
experience stff on Satunday tight: When it came
time i strul ouk some dance, there was a weloome
infusion of youth in the Diavis ensemble.

Bui not 1o the exclusion of experience. Unlike the
el swains and lithe maidens we often associaie
with professional dance, T noticed more than a tolen \
TepesEnation nd women onstage who may have
experienced i 1ve streiches of parenthood.

T celebration of the Wisst Alvican gkonting, Baba Chuck

of quality — if we take elved's previous collaboratians with the defumct
Moving Poets as our barometer. Paired with Shawn Worthington, elved
founder Karala L iittringhans delivered her customary éclat, even doing
some of the lifts in this compelling pas de dews.
There were niumerous shots of brilliance in the nine-piece
Charlonte! potpourri. Two solos were pariculady striking.
Miriarn Barbosa, of the South Carotina Contemporary.
Dance Company, recreated Act 1 of Martha Graham's
1936 meditation on World War 1, Chronicle, The
emotive sample, called “Spectre-1914." was divided
into three highly charged seetions: ‘Thrums,” “Red
Shroud” and *Lament.”” Barbosa's performance |
left me hungry for ﬂ;eooarqieﬁesdlt(eogmphﬁ
Likewise, Nkosinathi Mncube's sumpler
of Still feel the presence, the most haunting
solo e experienced in recent memsry, I the
Graham picce has epic dimensions, Mncube's
descent into the sofferings of 8 man who has
lost a Toved one s no Jess infense, Tmages of |
his long amms and long dreds — all atremble |
aren't soon forgotten. Alongside Barbosa's
new company, Mcube’s Ebony Care Dance |
Theatre is also based in Columbia. |
From Ardington, Vi, Jane Franklin Dance |
offered the nehest ensemble picee, pecforming |
the three parts of Ring barefoot in peach-colored
pedsant garb with an intriguing bamboo sphere
— inferspersed with hoops— as they evoked the
Viemamese countryside, A much-needed comedy
interinde was provided by Calouche & Clompany, {
pamdjlhis |u1_e—|ih! instrument IloStnffm:lBener_, i edicine Mdﬁﬁlzmﬁg:: E;:i:;l
Toun with 8 wizened, regal bearing. The wornen who danced the Rirtatiously to Vivaldi in The Tanine of the Shrew, Opwas that,

excerpt from “BlueGrass BrownEarth”® sported an assortment of body " iy Sicmer iyt poired wilh Livino? | sisgect Caloughe 1
types thit would look as much at home in a Senagalese village as their eye- insinueated another last-minute change in the progran 4
i Liittringhaus and Werthington will be teaming up again a5 alban elved

POPPINE COsIUmES, : mirg U :
T have to say that the instrument that shoile have been celebrated Pegao was o less infectious affer intermission, adding  contributes two airbomie choreographies 10 this Friday's Aerial Dance
was the . The triumvirte of drammers who pounded o tirelessly, a sensual dash of Latin spice to ils Tito Puente mix, Coneert, I'ris most curious about their “Escape from Flanet Blackveater™

Ted by Kwabena Osed Appiagyed. seemed © call up the same dead elders Choreagraphy by DeJesus and Angel Garcia became but [ wouldn't advise missing Half Me, Twice You, the concert opener.

whom Diwis, in his vatic imvocations, had asserted still Tived among us. The particularly fevered during the classic “Oye Como Va?* Not ; £
teverberations that bounced back from the walls of the Booth really sounded  only was the sass of Tiige wedded to the frenetic enerzy of O:lanemh[erpiunn.nfla]}dyrzﬂddnwsﬂmwcﬁwme

like & crowid of people yelling enthusiastically. Wondler, four strapping lads joined the four Tango teasers, voudoo [ unuldact mear]ie!: His gm{ball travelogue through Americar
If the Chuck Davis excerpt didn't quite retum us to the New World —or magching their beal in o mesmerizing merengueé scorcher, popular song — with n excursion 1o Lex Mrz—mnp_pad at a few .
complete the evolution of African akonting to Appalachian banjo — Alpha mhtr unexpected Yiddish nases along d‘H: ':vay.'[hcse mcludled:'f’nckhsh-
ez cenanly brought us back to America with superabundint encrgy. Guiinc Cilouche has cenainly taken a quanium leap versians “Take Me Out to the Ballgame,*“CGod Bless America” and
Thngo Entre Tt ¥ Yo was & tangy, eitified appetizer (o be sure, with four in organizing the second dnnuel Charlotte Dance “Supercalifragilisticexpialidocious.” Not too farout of the baseling, since
fitching wenches splitting the female and male roles, but the highlights Festival None of the programs from the first week repents last two songs were actually penned by Jews.
ctmﬁniulmhemesmchwg@d ensemble pieces, {his week, but one of the mosl éxciling guest comparies I wis a litile embarrassed, to el :h:trmh.b} Ehf]c:]so?rsqm"Rmkah
Throtgh Wender's Eyes, chorcogmuphed by Enrigue Cruz Delesus to from last Thursday night's Dance Charlotte! will be Your Baby With u Dixie Melt?dy." The smrc?t Crwn:udedfwas :
a suite o five Stevie Wonder gems, lifted us (0 our first orpiastic peak, hunging arcund for & second — and third — appearance predictably on firmer ground in the realm ut SEmdheun_. wh.ere hf gleaned
dropping us off ot & 330 intermission fairly exhausted from just watching, this weekend, “Hyphenated I—Idnrﬁa,”_"ﬁeingAl'n-e“ :md ‘_Uul:lrm Will Listen. :
Anyone familiar with the Wonder sizzlers framing the suite, “Keep on At the Tnst minote, alban elved dance company Perhaps the best thing aboul the muak:s} congerl ws the my‘ltcame 10
Running” and “As.” will grasp how fiercely the Alpha Omegas were subsiituted “The Weight of a Gradn ef Sand™ for their ) Charlette — loosey-gonsey and unapologetically ethie, Hey, we'ne growrn-
prodded to sustuin fhe dm obhsessions served up by the Davis Ensemble: originally annoenced piece. But there wis no diminition ups here,
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